Mus 219 Choral Literature
Lesson Plan #10

1. Choral literature: Late romantic music (1860-1900)
a. Second half of 19c, most of the major composers were first and foremost orchestral composers who also added in some choral works.  Meaning that: most composers were more attracted to the “instrumental” manipulation of musical material and construction of large formal patterns than to the idea of creating a choral work with orchestral accompaniment.   Exceptions: Brahms, Verdi, Faure
b. Mass:
i. Bruckner: worked in the shadow of Brahms and Wagner all his life.  Roman Catholic, lived and served in Vienna most of his life.  His D minor Mass (actually, more in D major than D minor)
1. Four soloists, four-part choir, orchestra.  Minor imitative passages, rather more chordal, focus on clarity of text and chordal color.  He does use leading motives (leitmotivs), plenty of use of chromatic harmonies, free modulations, much use of dynamic contrasts (Example Mass no.3: RCD 516)  Bruckner Mass #3  Kyrie 
c. Requiem Mass:
i. Verdi: When Rossini died 1868, Verdi proposed that several prominent composers each write a movement of a Requiem in honor of Rossini.  This plan failed, but when novelist Manzoni died in 1873, Verdi went on to complete an entire Requiem in Manzoni’s honor.  Scored for large orchestra, SATB soloists, and mixed chorus (sometimes divided into eight parts).  A work of great contrasts, with the quiet, reflective Introit/Kyrie, terrifying Dies Irae, the jubilant, festive Sanctus, prayerful Offertory.  Contains a wealth of musically inventive ideas, beautiful melodies, bombastic sections, passages of the utmost tenderness
ii. Faure: 1887, in memory of his father.  Small orchestra, SB solo, satb chorus.  Faure omitted the Dies Irae movement and focused the mood on solace, contentment, and expression of Christian faith.  He achieves darker, warm color but relegating violins to lower register and subdued character, and no oboes.  Play opening of one or two movements (Personal CD)
1. Requiem
2. Agnus Dei  
iii. Brahms: A German Requiem, written between 1857 and 1868.  Unlike the Catholic Requiems based on liturgy of the church, the German Requiem texts come from both the Old and New Testaments, and are much more about hope than of judgment and prayer for mercy.  Seven movements symmetrically balanced, scored for SATB chorus, fairly large orchestra, and soprano and baritone soloists. (personal CD)
1.  Mvt I Selig Sind 
2.  Mvt V Wie Lieblich 
d. Oratorio:
i. Elgar: The Dream of Gerontius.  1900, alto/tenor/bass soloists, chorus, large orchestra.  Gerontius is at the point of death, and fearing judgment, has a dream the explores the meaning of faith and salvation
e. Other works:
i. Brahms: numerous shorter motets and collections of choral with and w/o piano
1. Liebeslieder Waltzer (personal CD plus choral scores)
a. Accessible for high school mixed choirs
b. Requires one piano four hands
c. 24 short pieces, can be extracted
d. CPDL Brahms Liebeslieder PDF downloadable scores
i. Rede Madchen
ii. O die Frauen   
ii. Bruckner: 
1. Te Deum (30 minute work), large chorus and orchestra  
2. Motet option:  Locus Iste 
iii. Rheinberger:
1. Abendlied 

2. March 27 reports
· Literature selection and presentation TMP Choir: Level Two
· Mixed voices
· Treble voices
· Men’s voices 
3. [bookmark: _GoBack]Assign for next class:
April 3
Ch. 10: Music of the Twentieth Century (part one)
*Literature selection and presentation TMP Choir
· Level Three
· Mixed voices
· Treble voices
· Men’s voices 


